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“The Emergence o f  the I n t e r i o r

the concept and experience o f

considers how 

the domestic

i n t e r i o r  have been  formed from 

o f  the nineteenth century.  I t

the beginning

i n t e r i o r ’ s  emergence i n  r e l a t i o n  to

considers the

the

th ink ing  o f  Walter Benjamin and Sigmund Freud, 

and,  through  case  s tud ies ,   i n   arch i tec tu re ’s  

t r a j e c t o r i e s  toward modernism.

( . . . )   I t   was  only  from  the  beginning  o f   the 

nineteenth century,  however, t h a t  the i n t e r i o r  

came t o  mean ‘The ins ide  o f  a bu i ld ing  o r  room, 

esp. i n  reference t o  the a r t i s t i c  e f f e c t ;  a lso ,  

a  p i c tu re   o r   representat ion  o f   the  ins ide   o f  

a bu i ld ing  o r  room. ’ ”

-  Charles Rice i n  The Emergence o f  the I n t e r i o r .  

A rch i tec tu re ,  Modernity,  Domesticity (2007).



ontwerp voor  b u f f e t k a s t  door  m a r c e l - lou is  baugn ie t ,  1923. ( c o l l e c t i e  c i v a )



modelappartement ontworpen door j u l e s  de roover  voor  de t e n t o o n s t e l l i n g  ‘goed  wonen’ ,  1953. 

( c o l l e c t i e  v a i )



l i n k s :  p o r t r e t f o t o  van e d i t h  f a r n s wo r t h .  r e c h t s :  p o r t r e t f o t o  van t r u u s  schröder .



“ I n t e r i o r s  i s  an evolv ing ye t  s l i ppe ry  d i s c i p l i n e .

Whi lst  the i s   everywhere,  i t  i s  

and d i f f i c u l t  t o  de f ine .nevertheless 

The i n t e r i o r

i n t e r i o r  

ephemeral 

domain  i s i t s e l f  saturated wi th  the

everyday a r te fac t s  o f  consumption; i t ’ s  a platform 

i n  which t o  p ro jec t  l i f e s t y l e ;  a place t o  benchmark 

fashionable  soc ia l   mores,  t o   t e s t   pat terns  o f  

behaviour and  r i t u a l ;   and  the  place  o f   dwel l ing ,  

sanctuary,   memory  and  assoc ia t ion .   I n t e r i o r s   i s  

becoming an increas ing ly  diverse f i e l d  o f  spa t i a l  

design enquiry which – through education a t  l eas t  – 

operates wi thout  t h a t  f a m i l i a r  a r t e f a c t  framework 

so common t o  par tner  d i s c i p l i nes  o f  a r t s ,  product 

and  fash ion . ”

-  G i g l i  e t  a l .  i n  Thinking Ins ide  the Box: A Reader 

i n  I n t e r i o r  Design f o r  the 21st Century .  (2007)



“A  number  o f   f ac to rs   make 

d i f f i c u l t   t o   analyse.  They 

one  person  f o r   one  person.

i n t e r i o r s   pa r t i c u l a r l y  

are  r a r e l y   designed  by 

They  are  composed  o f   a

wide  va r i e t y   o f   ob jec t s .   Both  i n t e r i o r s   and  the 

objects   they  contain  are  subject   t o   cont inual   use 

and modi f ica t ion  ( w i t h  a few except ions) .  H is t o r i ca l  

records  f o r   i n t e r i o r s   are  d i f f i c u l t   t o   r e t r i e v e ,  

espec ia l l y  f o r  the per iod p r i o r  t o  the invent ion  o f  

photography (and the i n t e r i o r  i s  d i f f i c u l t  t o  capture 

photograph ica l ly) .   I n t e r i o r s   are  not   mobi le,   so 

they present p a r t i c u l a r  problems o f  d i sp l a y .  Above 

a l l ,  many i n t e r i o r s  are p r i v a t e ,  posing add i t iona l  

challenges t o  the scholar”

-      Grace     Lees-Maffei     i n      ‘ I n t r oduc t i on :  

Profess iona l izat ion   as  a  Focus  i n   I n t e r i o r   Design 

H i s t o r y . ’  (2008)



interieurontwerpgeschiedenis



de v i e r  d imensies van i n t e r i e u r a r c h i t e c t u u r  vo lgens e l l e n  k l i ngenbe rg ,  

2005. ( b r o n :  ‘ i n t e r s p a c e ’ )



geschiedenis van inter ieurontwerp

interieurontwerpgeschiedenis



“From the nineteenth-century Ar ts  and Craf ts  movement 

t o  the present day -  inc lud ing  discussions about Ar t  

Nouveau, Bauhaus, the Modern Mouvement and A r t  Deco 

through  Hi-Tech  and  green  design  -   every  s t y l e   o f  

i n t e r i o r  design i s  charted i n  t h i s  concise,  wide-

ranging and indispensable c r i t i c a l  survey.  I n t e r i o r  

design i n  the twent ie th  century saw many changes i n  

d i r e c t i o n ,  a l l  documented and discussed here,  with 

the emergence o f  professional  ‘ i n t e r i o r  decorat ion’  

and i t s  evolut ion  i n t o  i n t e r i o r  des ign. ”

-  Anne Massey i n  I n t e r i o r  Design o f  the 20th Century

(2001).







“The Women Who Professional ized I n t e r i o r  Design

design from the l a t e  nineteenth century to

explores the h i s to ry  o f  i n t e r i o r  decoration and

the

present ,  h i gh l i gh t i ng  the careers and cont r ibut ions  

o f   s i g n i f i c a n t   American  female  i n t e r i o r   designers 

who were instrumental  i n  the c reat ion  o f  the f i e l d  

o f   r es i de n t i a l   and  commercial  i n t e r i o r   design  i n  

the United Sta tes .  This book explores how i n t e r i o r  

design emerged as a d i s t i n c t ,  paying occupation i n  

the nineteenth century . ”

-   Peter  Dedek  i n   The  Women  Who  Professional ized 

I n t e r i o r  Design (2022).









->  Nadruk op de ontwikkel ing  van een veld met een eigen d i s c i p l i n a i r e  

geschiedenis.

->  E xp l i c i e t  ( i . e . ,  het  u i t d r u k k e l i j k  aantonen van de ontwikkel ing 

van  een  ve ld )   o f   i m p l i c i e t   (door  de  geschiedenis  t e   schr i jven 

een  geschiedenis  toe  t e   kennen  aan  inter ieurontwerp  a l s   ve ld /  

d i s c i p l i n e ) .

->  scope: vanaf 19de eeuw.

->  t im ing :  vanaf het  einde van de t w in t i gs t e  eeuw.



o v e r z i c h t  van he t  bo lognaproces,  1998-2009. ( b r o n :  EHEA bologna process implementat ion  r e p o r t ,  2012)



geschiedenis van inter ieurontwerp

geschiedenis van het  ontwerp van in te r i eu r s

interieurontwerpgeschiedenis



“The  purpose  o f   t h i s   book  i s   t o   de l i v e r   i n   one  volume  o f  

reasonable s ize  a basic survey o f  s i x  thousand years o f  personal 

and  pub l ic   space.  Development  o f   such  a  book  i s   i nev i t ab l y  

beset  by  a  number  o f   compl icat ions .   I n t e r i o r s   do  not   ex i s t  

i n   i s o l a t i o n   i n   the  way  t h a t   a  pa in t ing   o r   a  scu lpture  does, 

but   w i t h in   some  k ind  o f   s h e l l   —  a  h u t ,   a  b u i l d i n g ,   even  a 

ship o r  a i rp lane .  They are also crammed wi th  a great  range o f  

objects  and a r t i f a c t s :  f u r n i t u r e ,  l i g h t i n g ,  t e x t i l e s ,  sometimes 

a r t .   This  means  t h a t   i n t e r i o r   design  i s   a  f i e l d   wi th   unclear 

boundaries, overlapping as i t  does the realms o f  const ruct ion ,  

a rch i t ec tu re ,   a r t ,   the  c r a f t s ,   ( . . . )    The  number  o f   i n t e r i o r s  

t h a t  have been created over t ime,  even the number cu r ren t l y  i n  

exis tence,  i s  s tagger ing.  The author o f  one compact h i s t o r y  i s  

thus  faced  wi th   a  vast   range  o f   choices  about  what  t o  include 

and what t o  exclude. ”

-  John P i l e  & Jud i th  Gura i n  A His tory  o f  I n t e r i o r  Design (2014).
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Dwellings
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“ t h i s  approach s t a r t s  from the i n t e r i o r  as the ins ide 

o f   the  a r ch i t ec t u ra l   s h e l l / o b j e c t .   I t   i s   s i tuated  

towards  the  concrete  and  mater ia l   ( . . . )   The  focus 

o f  t h i s  tendency i s  working w i t h in  the condi t ions  o f  

a r ch i t ec t u ra l  conf ines,  the i n t e r i o r  i s  considered 

as a given space wi t h in  an ex i s t i ng  mater ia l  context  

or   enclosure.   Because  o f   t h i s   s p a t i a l   cond i t ion ,  

the i n t e r i o r s  profess ional  i s  considered t o  be the 

s p e c i a l i s t   i n   i n t e r p r e t i n g ,   reading  and  rereading 

t h i s  a r ch i t ec t u ra l  context . ”

-   Inge  Somers  i n   Advancing  I n t e r i o r s .   I n t e r i o r i s t  

Voices on I d e n t i t y  Issues (2017)



“The h i s t o r y  o f  i n t e r i o r s  has evolved over the l a s t  

century i n  a manner t h a t  p a r a l l e l s  c lose ly  not  only 

the changing approaches toward h i s t o r i c a l  i n q u i r y ,  

but   a lso  the  development  o f   the  i n t e r i o r   design 

profess ion .  Four phases del ineate t h i s  phenomenon. 

The  f i r s t   phase  occurs  dur ing  the  nineteenth  and 

ear l y  twent ie th  century,  when much o f  the analysis  

focuses on the physical  cha rac te r i s t i cs  o f  objects 

i n  order  t o  generate s t y l i s t i c  c l a s s i f i c a t i o n s . ”

-  John C. Turpin i n  ‘Reth ink ing  H i s t o r i es ,  Canons, 

and Paradigms. ’   (2013)



->   Benadering  van  i n t e r i e u r   a l s   tas tbaar /mater iee l   gegeven.  Die 

benadering  kan  slaan  op  de  aanpak  van  geschiedschr i jv ing  en  op 

de benadering i n  het  ontwerpproces.

->  fase 1 van in ter ieurgesch iedschr i j v ing  volgens John Turp in .

->  scope: begin van de beschaving, ge l i j kaa rd i g  aan conventionele 

architectuurgeschiedenissen met onderverdeling i n  s t i j l p e r i o d e s .

- >woonculturelegeschiedenissen:anthropologische/archeologische/  

sociologische benadering (hu i s  a l s  mater ieel  concept) .



“A  number  o f   f ac to rs   make 

d i f f i c u l t   t o   analyse.  They 

one  person  f o r   one  person.

i n t e r i o r s   pa r t i c u l a r l y  

are  r a r e l y   designed  by 

They  are  composed  o f   a

wide  va r i e t y   o f   ob jec t s .   Both  i n t e r i o r s   and  the 

objects   they  contain  are  subject   t o   cont inual   use 

and modi f ica t ion  ( w i t h  a few except ions) .  H is t o r i ca l  

records  f o r   i n t e r i o r s   are  d i f f i c u l t   t o   r e t r i e v e ,  

espec ia l l y  f o r  the per iod p r i o r  t o  the invent ion  o f  

photography (and the i n t e r i o r  i s  d i f f i c u l t  t o  capture 

photograph ica l ly) .   I n t e r i o r s   are  not   mobi le,   so 

they present p a r t i c u l a r  problems o f  d i sp l a y .  Above 

a l l ,  many i n t e r i o r s  are p r i v a t e ,  posing add i t iona l  

challenges t o  the scholar”

-      Grace     Lees-Maffei     i n      ‘ I n t r oduc t i on :  

Profess iona l izat ion   as  a  Focus  i n   I n t e r i o r   Design 

H i s t o r y . ’  (2008)



geschiedenis van inter ieurontwerp

geschiedenis van het  ontwerp van in te r i eu r s

geschiedenis van inter ieurontwerpers

interieurontwerpgeschiedenis





“ I   d i d n ’ t   f u l l y   grasp,   back  then ,   the 

i l l us t r i ousness   o f   the  man,  the  c rea to r ,  

the  i nven to r ,   the  designer,   the  i n t e r i o r  

scu lp to r  ( . . . )  Here, l i k e  i n  a l l  h i s  work, 

Christophe Gevers remains unc lass i f ied  and 

unpara l le led .  But the most important  side 

o f  him i s  the man wi th  a l l  h i s  s e n s i t i v i t y  

who, l i k e  Alexander Calder,  Paul Klee,  or  

Pablo Picasso, dreams up ( . . . ) ”

“ I t ’ s   t ime  f o r   Christophe  Gevers  t o   j o i n  

the pantheon o f  h i s  peers. ”

-  Jean-Pierre Gabriel  i n  Christophe Gevers

(2024)







->  nadruk op ind iv iduee l   (mannel i jk )   auteursschap, op materiële 

kant van oeuvre (meubel- o f  productontwerp).

->  monografieën

->  scope: voornameli jk  vanaf v roeg- twint igs te  eeuw

->  waar maken we het  onderscheid tussen professioneel  en amateur?

->  femin is t ische  k r i t i e k

->  ‘wo rk ’  versus ‘ l a bou r ’  (Paul ine Fowler,  1984)





“A  number  o f   f ac to rs   make 

d i f f i c u l t   t o   analyse.  They 

one  person  f o r   one  person.

i n t e r i o r s   pa r t i c u l a r l y  

are  r a r e l y   designed  by 

They  are  composed  o f   a

wide  va r i e t y   o f   ob jec t s .   Both  i n t e r i o r s   and  the 

objects   they  contain  are  subject   t o   cont inual   use 

and modi f ica t ion  ( w i t h  a few except ions) .  H is t o r i ca l  

records  f o r   i n t e r i o r s   are  d i f f i c u l t   t o   r e t r i e v e ,  

espec ia l l y  f o r  the per iod p r i o r  t o  the invent ion  o f  

photography (and the i n t e r i o r  i s  d i f f i c u l t  t o  capture 

photograph ica l ly) .   I n t e r i o r s   are  not   mobi le,   so 

they present p a r t i c u l a r  problems o f  d i sp l a y .  Above 

a l l ,  many i n t e r i o r s  are p r i v a t e ,  posing add i t iona l  

challenges t o  the scholar”

-      Grace     Lees-Maffei     i n      ‘ I n t r oduc t i on :  

Profess iona l izat ion   as  a  Focus  i n   I n t e r i o r   Design 

H i s t o r y . ’  (2008)



geschiedenis van inter ieurontwerp

geschiedenis van het  ontwerp van in te r i eu r s

geschiedenis van inter ieurontwerpers

geschiedenis van ontwerpers van in te r i eu r s

interieurontwerpgeschiedenis
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->  fase 3 van in ter ieurgesch iedschr i j v ing  volgens John Turp in.

->  femin is t ische k r i t i e k

->  nood aan inc lus ievere  en breder begrip van inter ieurontwerp 

( c l i e n t e n ,  houtbewerkers, l eve ranc ie r s . . . )

->  a l te rna t ieve  bronnen /  onderzoeksmethoden



geschiedenis van inter ieurontwerp

geschiedenis van het  ontwerp van in te r i eu r s

geschiedenis van inter ieurontwerpers

geschiedenis van ontwerpers van in te r i eu r s

interieurontwerpgeschiedenis

proces /  product auteur



geschiedenis van inter ieurontwerp

geschiedenis van het  ontwerp van in te r i eu r s

geschiedenis van inter ieurontwerpers

geschiedenis van ontwerpers van in te r i eu r s

interieurontwerpgeschiedenis
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	Dia 1: Interieurgeschiedschrijving en de opvatting van het begrip ‘interieurontwerp’.
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